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Emerging at the height of both artistic and intellectual development in the early to mid-

twentieth century, the Harlem Renaissance was a time of unparalleled inquiry and imaginative 

exploration within the African-American community. Authors such as George Schuyler used 

their creative works as alternative sites for cultural and political critique, largely surrounding the 

issue of race widely contented throughout the United States. This trend is particularly apparent 

within his 1931 satirical novel, Black No More—an important yet relatively underappreciated 

work that aims to interrogate the artificiality of race. In the novel, Schuyler uses the invention of 

Dr. Junius Crookman to upset the racial landscape of the United States, offering the Negro 

masses far too long neglected an opportunity to literary turn white and, in turn, grasp for 

themselves the very advantages historically denied them under the principle of what Cheryl L. 

Harris appropriately terms “whiteness as property.”  

Desperately searching for increased legal rights, opportunities for social mobility, and 

economic advancement, the nation’s populations of blacks flock to Dr. Crookman’s clinics, 

underscoring the failure of the Harlem Renaissance to unearth a distinct race pride. What 

Schuyler thus offers is a critique of the flawed belief that Claude McKay, too, finds rampant in 

the African-American community—the notion “that the color line will be dissolved eventually 

by light-skinned Negroids ‘passing white,’ by miscegenation and final assimilation by the white 

group” (351). In doing so, Schuyler uses this alternative intellectual site as a vehicle to probe the 

artificiality of race and to offer a new perspective on the racial debate at the core of American 

society. Life, after all, does not improve long-term for the blacks who bleach their skin white, 

ostracized at the conclusion of novel as the generation of supra-white (where blackness was once 

condemned) and standing in line, among the masses, now for skin bronzing creams. This paper 

will therefore examine the cultural and political critique within Black No More as well as the 

imaginative engagement that Schuyler offers as he reflects on the Harlem Renaissance itself and 

the myths of white supremacy.   
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