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For Langston Hughes, perhaps the most fundamental problem that plagued the black community 

of his time was the racial mountain—the resounding decree that too often echoed from the lips of 

the bourgeoning black artistic intelligentsia: “‘I want to be a poet—not a Negro poet,’ meaning I 

believe, ‘I want to write like a white poet’; meaning subconsciously, ‘I would like to be a white 

poet’; meaning behind that, ‘I would like to be white’” (305). Ultimately behind such statements 

is a conscious recognition of the deracinated intellectual—an emerging phenomenon of the time, 

whose black skin commands no affinity to Negro kind, who is admittedly “sick of discussing the 

Negro problem . . . , of whites who think [he] can’t talk about anything else, and of Negroes who 

think [he] shouldn’t talk about anything else” (Thurman 215).  

 

From Ray in Home to Harlem, who finds no love for the “chain-ganged together” (McKay 164) 

people of his race, to Raymond Taylor in Infants of the Spring, who perceives his people as the 

“servile progeny of servile ancestors” (Thurman 142), these characters then illustrate the plight 

of the deracinated black intellectual. Exuding internal duality—double consciousness, as defined 

by Du Bois, they find themselves torn asunder by competing influences, at times neglecting as 

well as dejecting the Negro masses from which they cannot escape. In essence, these characters 

are made “sterile and pseudo-white,” discontent from the cabarets of Harlem to Niggerati Manor 

and even to the streets of Marseilles (Thurman 131). 

 

In this paper, I will probe the concept of the deracinated intellectual as depicted in both McKay’s 

Home to Harlem and Thurman’s Infants of the Spring as samples of a racial mountain pathology 

ongoing in the larger Harlem Renaissance tradition. By beginning to trace the social and cultural 

factors (limited opportunity for social and artistic mobility, the negative portrayals of the black 

intellectuals in films such as Birth of a Nation, etc.) that led to the rise of the deracinated 

intellectual as well as the manifestations of this developing plight (the rising color consciousness 

and intra-racial color line, etc.), we can gain a better understanding of the ongoing dilemma of 

the black intellectual itself. 


